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The  subscribers  having  purchased  the  entire  remaining  copies 
of  this  celebrated  collection  of  Engravings,  after  the  best 
English  masters,  are  now  enabled  to  offer  them  to  the  American 
public  at  little  more  than  one-third  of  the  original  publication 
price.  The  series  comprises  Forty-eight  superbly  engraved 
steel  plates,  executed  in  the  highest  style  of  Art  by  Finden, 
Willmore,  Lightfoot,  Allen,  Miller,  Cousin,  Goodall,  and 
other  celebrated  English  engravers,  after  paintings  by  Turner, 
Gainsborough,  Wilkie,  Constable,  Lee,  Hilton,  Landseer,  &c., 
&c.,  and  accompanied  with  descriptive  letter-press.  The  pub¬ 
lication  of  this  superb  work  occupied  several  years,  and  cost 
over  <£50,000,  or  $250,000.  The  greater  part  of  the  Galleries 
of  Art  hitherto  published,  have  consisted  of  engravings  taken 
from  the  paintings  in  the  various  public  galleries,  but  the 
present  collection  was  selected  from  paintings  in  the  possession 
of  various  members  of  the  English  nobility  and  other  lovers 
of  the  fine  Arts,  which  are  mostly  inaccessible  to  tourists  and 
strangers. 

The  work  had  over  1000  subscribers  in  England,  amongst 
whom  were  most  of  the  distinguished  names  of  England  and 
France,  together  with  those  of  all  the  leading  artists,  collectors, 
and  amateurs  of  both  countries. 

As  the  number  of  copies  is  limited,  subscribers  will  oblige 
by  sending  in  their  names  as  early  as  possible,  in  order  to 
secure  their  copies. 

The  following  are  brief  descriptions  of  each  plate  contained 
in  this  splendid  work. 
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LIST  OF  PLATES. 

— -  "  - 

1.  (Plate.)  THE  COQUETTE.  Painted  hj  Sir  Joshua  Rey¬ 
nolds,  P.  R.  A..  Engraved  by  W.  Humphreys. 

This  beautiful  engraving  is  taken  from  a  picture  painted  by 
Sir  Joshua  Reynolds.  All  the  characteristics  of  the  finished 
coquette  are  vividly  expressed  in  the  face  before  us,  but  whether 
these  characteristics  are  more  strikingly  conveyed  through  the 
sidelong  glance  of  the  eye,  or  the  indescribably  peculiar  expres¬ 
sion  of  the  mouth,  is  a  “  moot  point.^^ 

“  Some  eyes  there  are  so  holy. 

They  seem  but  given,  they  seem  but  given. 

As  splendid  beams  solely 

To  light  to  heaven,  to  light  to  heaven.” 

2.  (Plate.)  THE  HARVEST  WAGGON.  Painted  by  T. 

Gainsborough,  R.A.  Engraved  by  E.  Einden. 

This  is  one  of  those  exquisite  productions  upon  which  we  can 
gaze  and  gaze  again,  not  only  without  satiety,  but  with  still 
increasing  appetite.  It  carries  a  home-felt  delight  to  every 
heart.  One  would  scarcely  suppose  that  a  subject  so  common¬ 
place  could  be  rendered  susceptible  of  so  much  spirit  and  ani¬ 
mation  ;  but  it  is  the  attribute  of  genius  to  invest  every-day 
events  with  its  own  peculiar  halo. 

3.  (Plate.)  SHEEP  WASHING.  Painted  by  Sir  David 

Wilkie.  R.  A.  Engraved  by  Einden. 

The  Sheep-Washing  is  a  busy-scene,  in  the  back  water  of  a 
stream  below  a  village  mill — a  spot  well  adapted  for  the  pur¬ 
pose.  It  is  a  simple  view,  purely  illustrative  of  nature,  and  is 
a  sweet  composition  of  repose  and  animation. 

4.  (Plate.)  THE  BEGGARS’  OPERA.  Painted  by  Gil¬ 
bert  Stuart  Newton,  R.  A.  Engraved  by  Findin. 

***  This  is  a  most  effective  picture,  in  which  the  artist  shows  him¬ 
self  deeply  imbued  with  the  spirit  of  the  author.  He  presents 
to  us  most  successfully,  in  one  single  scene,  the  whole  scope  and 
tendency  of  this  most  extraordinary  drama;  whilst,  at  the 
same  time,  he  has  imparted  to  it  that  charm  of  his  heart  which, 
like  the  sweet  and  tender  music  of  the  opera  itself,  almost  pre¬ 
vents  the  intrusion  of  the  dangerous  morale. 

5.  (Plate.)  VIEW  ON  THE  RIVER  STOUR,  NEAR 
DEDHAM.  Painted  by  John  Constable,  R.A.  En¬ 
graved  by  W.  R.  Smith. 
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***  It  was  due  at  once  to  the  British  School  of  Painting,  and  to  an 
excellent  man  and  artist,  to  select  from  the  works  of  the  late 
Mr.  Constable,  a  specimen  of  his  talents  for  the  purpose  of 
Engraving.  The  picture  which  has  been  chosen,  is  one  of  the 
finest  of  his  works — one  of  which  he  himself  thought  favorably, 
and  which  elicited  high  and  deserved  praise  from  his  contem¬ 
poraries  at  home  and  abroad.  The  Engraving,  by  Mr.  Smith, 
has  admirably  preserved  the  crispness,  delicacy,  and  freshness 
of  this  beautiful  landscape. 

6.  (Plate.)  THE  DELIVERANCE  OF  SAINT  PETER 
FROM  PRISON.  Painted  hj  Hilton,  Esq.,  R.  A. 
Engraved  by  E.  J.  Portburj 

***  This  magnificent  picture  is  one  of  the  finest  productions  of  the 
British  School  in  the  highest  department  of  art.  All  that  can 
constitute  requisite  excellence,  is  found  in  this  admirable  work. 
The  subject  is  one  of  striking  beauty  and  deep  interest.  The  con¬ 
sciousness  of  delegated  power  to  work  a  miracle,  is  seen  in  the 
fine  -character  of  the  AngeFs  head,  and  contrasts  beautifully 
with  the  expression  of  reliance  and  devotion  in  that  of  St. 
Peter,  whose  gesture  of  dependence  and  humility  finely  sets  off 
the  exceeding  grace  of  his  conductor ;  and  from  the  way  in 
which  Mr.  Hilton  has  composed  the  figures  of  the  soldiers  sleep¬ 
ing  before  the  prison,  it  is  impossible  not  to  feel  that  the  miracle 
has  been  successfully  painted,  for  they  could  not  pass  otherwise 
than  by  supernatural  power  without  touching  them  ;  and  the 
painter  has  finely  shown  St.  Peter’s  disregard  of  this  difficulty 
by  making  him  look  to  his  Guardian  Angel  with  entire  and 
devoted  confidence.  Thus  the  whole  story  is  perfectly  told. 
That  the  subject  from  its  treatment  is  admirably  adapted  for  a 
print,  is  shown  in  the  effective  chiaroscuro  of  the  engraving. 

7.  (Plate.)  A  CONTADINA  FAMILY  PRISONER  WITH 
BANDITTI.  Painted  by  Oharles  Locke  Eastlake,  R. 
A.  Engraved  by  B.  Smith. 

***  The  scene  and  costume — studies  from  nature — give  an  air  of 
truth  and  reality  to  the  picture,  and  the  story  is  told  with  dra¬ 
matic  effect. 

8.  (Plate.)  SIR  ROGER  DE  COVERLY  AND  THE 
GIPSIES.  Painted  by  C.  R.  Leslie,  R.  A.  Engraved 
by  C.  Rolls. 

This  subject  is  happily  selected  from  one  of  Addison’s  papers 
in  the  Spectator,  and  the  artist  has  given  us  all  the  quaint  hu 
mor  of  the  writer,  transferring  it  to  his  canvas  with  unmistak¬ 
ably  graphic  humor. 

9.  (Plate.)  THE  RUINS  OF  CARTHAGE.  Painted  by 
William  Linton,  Esq.  Engraved  by  Willmore. 
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***  To  the  historian,  the  poet,  and  the  painter,  all  pertaining  to 
ancient  Carthage,  must  be  matter  of  deep  interest.  The  pow¬ 
erful  rival  of  Kome,  in  the  days  of  her  palmiest  glory,  waging 
gigantic  wars  with  the  almost  balanced  prowess,  and  all  but 
equal  success  with  the  future  mistress  of  the  world,  though 
now  the 

“  Lone  mother  of  dead  empires, 

Childless  and  crownless  in  her  voiceless  woe.” 

10.  (Plate.)  THE  SMUGLER’S  INTRUSION.  Painted 
by  Sir  David  Wilkie,  R.  A.  Engraved  by  F.  Bacon. 

***  This  spirited  picture  from  the  pencil  of  Sir  David,  who  was  justly 
pronounced  by  Sir  Walter  Scott  to  be  “  The  far  more  than  Te¬ 
niers  of  Scotland,”  abounds  in  stirring  animation.  It  is  full  of 
most  expressive  action,  distinctly  relating  “  the  tale  his  painted 
canvas  tells.” 

11.  (Plate.)  TRENT  IN  THE  TYROL.  Painted  by  the 
late  Sir  Augustus  Wall,  Callcott,  R.A.  Engraved  by 
James  B.  Allen. 

***  The  view  of  Trent,  looking  up  the  Adige  towards  the  Monte 
Porgini  in  the  distance,  which  is  the  subject  of  this  Engraving, 
is  one  suited  to  the  quiet  and  chaste  pencil  of  Callcott,  and  the 
pure  gray,  misty  tones  of  his  picture  are  well  rendered 

12.  (Plate.)  THE  BATTLE  OF  TRAFALGAR.  Painted 
by  Clarkson  Stanfield,  Esq.,  R.A.  Engraved  by  W. 
Miller. 

***  The  skill  and  judgment  with  which  the  painter  has  depicted 
the  scene,  are  excellent.  The  wrecks  of  the  action  ;  the  boats 
in  communication  with  the  different  ships,  are  struggling  to  aid 
those  who  clung  to  the  masts  and  spars  w^hich  had  fallen  over¬ 
board  ;  the  splashing  of  the  shot  on  the  water,  and  the  long 
heavy  swell  of  the  sea;  the  pitching  and  rolling  motion  of  the 
ships,  as  far  as  it  is  possible  to  give  the  appearance  of  motion  ; 
these,  with  the  situation  and  condition  of  the  fleets,  represent 
with  the  truth  of  history,  the  Battle  of  Trafalgar. 

13.  (Plate.)  THE  OLD  TEMERAIRE.  Painted  by  G.  M. 
W.  Turner.  Engraved  by  J.  T.  Wilmore,  A.  R.  A. 

***  This  is  an  exquisite  engraving,  from  a  noble  picture,  in  which 
a  subject  that,  at  the  first  suggestion,  would  scarcely  seem  sus¬ 
ceptible  of  poetry,  has,  by  the  magic  of  the  painters  art,  been 
steeped  in  its  very  essence.  An  old  Man-of-War,  no  longer 
sea-worthy,  is  towed  along  to  her  final  station,  by  a  little  steam- 
tug,  for  the  purpose  of  being  broken  up. 

The  most  striking  thought,  the  most  abiding  characteristic 
of  this  beauteous  gem,  is 

“  The  rapture  of  repose  that’s  there.” 
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14.  (Plate.)  THE  BATTLE  OF  WATERLOO.  Painted 
by  George  Jones,  R.  A.  Engraved  by  J.  F.  Willmore, 

A.  R.  A. 

***  Never  have  we  seen  a  more  graphic  and  stirring  representa¬ 
tion  of  the  terrible,  the  sublime,  the  pathetic,  and  all  the  pow¬ 
erful  and  touching  elements  which,  in  their  combination,  con¬ 
stitute  the 

“  Pride,  pomp,  and  circumstance  of  glorious  war.” 

And  never  were  groupings  so  varied,  so  vivid,  so  full,  and 
spreading  over  so  great  an  extent,  blent  into  a  moral  harmoni¬ 
ous  whole. 

15.  (Plate.)  NEAPOLITAN  PEASANTS  GOING  TO 
THE  EESTA  OF  PIE  DI  GROTTA.  Painted  by 
Thomas  Uwins,  R.A.  Engraved  by  P.  Songster. 

***  This  picture  is  one  of  the  charming  results  of  Mr.  tJ  win's  long 
residence  in  Italy,  where  the  bright  skies  and  luxuriant  vegeta¬ 
tion  of  the  country,  the  beautiful  forms,  the  ardent  passions, 
and  the  simple  and  graceful  occupations  of  the  people,  furnish 
at  each  turn  some  temptation  to  the  artist  to  record  the  impres¬ 
sions  vividly  received  from  such  sources. 

The  whole  is  beautifully  composed,  and  the  effect  of  bright¬ 
ness  in  the  engraving  compensates  for  the  absence  of  the  gay 
colors  in  the  original. 

16.  (Plate.)  HAPPY  AS  A  KING.  Painted  by  William 
Collins,  R.A.  Engraved  by  Finden. 

***  The  picture,  in  its  natural  effect,  is  a  beautiful  portraiture  of 
Life's  Morning,  of  which  the  thick  umbrage  in  the  back-ground 
is  the  Shelter,  not  the  Shadow. 

It  breathes  throughout  the  healthy  freshness  of  feeling, 
leaving  no  doubt,  that  every  one  of  the  party  is  much  happier 
than  a  king — so  that  the  artist  which  is  rather  an  unfrequent 
case,  has  surpassed  the  promise  cf  its  title. 

17.  (Plate.)  THE  PROCESSION  TO  THE  CHRISTEN- 
ING.  Painted  by  Henry  Williams.  Engraved  by  L. 
Stocks. 

***  The  scene  here  so  beautifully  represented  is  one  with  which 
any  artist,  in  search  of  the  picturesque  or  the  beautiful,  could 
scarcely  fail  to  be  struck.  The  women  of  the  district  of  St . 
Albanao  are  some  of  the  finest  in  the  States  of  the  Church. 
Their  costumes  are  graceful  and  elegant,  the  incidents  in  which 
they  are  seen  to  advantage  frequent,  and  the  scenes  amidst 
which  they  occur,  are  perhaps  the  most  beautiful  in  Italy. 
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18.  (Plate.)  THE  INTERIOR  OE  A  HIGHLANDER’S 
HOUSE.  Painted  bj  Sir  Edwin  Landseer,  R.  A. 
Engraved  bj  W.  Einden. 

***  This  picture  belongs  to  a  class  of  art  in  which  Sir  Edwin 
Landseer  has  established  a  most  distinguished  reputation — 
animal  painting.  Here  he  has  combined  it  with  one  of  those 
scenes  in  common  life  which  he  represents  with  so  much  truth 
and  force.  In  the  picture  an  old  Highlander  is  seen  resting 
from  the  sports  of  the  mountain  and  the  moor,  represented  by 
the  stag,  the  hare,  and  the  grouse  at  his  feet.  One  dog  sleeps 
upon  his  victim ;  another  is  about  to  receive  the  reward  and 
caress  of  his  old  master,  who,  seated  in  the  enjoyment  of  his 
pipe,  after  the  fatigue  and  pleasure  of  the  chase,  offers  a  morsel 
to  his  suppliant  dog,  whose  begging  look  is  as  perfect  as  if  the 
same  power  of  expression  were  given  to  a  representation  of 
humanity.  All  the  accessories  of  the  picture  are  admirable — 
the  low  roof  and  heavy  beams ;  the  pretty  young  girl ;  the  gill 
of  whisky  ;  the  landing  net  which  marks  the  old  man’s  skill  in 
flood  as  well  as  field  ;  all  characterise  the  scene  which  was  so 
especially  suited  to  the  pencil  of  Sir  Edwin  Landseer. 

19.  (Plate.)  OTHELLO  RELATING  HIS  ADVENTURES. 
Painted  by  the  late  Douglas  Cowper.  Engraved  by 
Einden. 

• 

***  Every  one,  who  has  read  Shakspeare — and  who  has  not?  must 
be  instantly  struck  with  the  subject  of  this  Engraving.  The 
dignified  old  man,  the  gentle  gir!,  and  the  narrator  of  adven¬ 
tures,  can  only  be  Brabantio,  Desdemona,  and  Othello. 

There  is  an  exquisite  simplicity  in  the  look  of  Desdemona  ; 
the  sweetest  and  most  beloved  of  all  Shakspeare’s  female  crea¬ 
tions,  as  she  gazes  with  utter  absorption  upon  the  gallant  Moor, 
who  relates  to  her  the  battles,  sieges,  fortunes”  he  has  past, 

“  She  sees  Othello’s  visage  in  his  mind  ; 

And  to  his  honors  and  his  valiant  parts, 

She  does  her  soul  and  fortune  consecrate.” 

20.  (Plate.)  THE  LUCKY  ESCAPE.  Painted  by  W.  E. 
Witberlngton,  11.  A.  Engraved  by  S.  Eisher. 

***  This  is  a  sweet  picture  ;  one  of  those  tender  and  touching  pro¬ 
ductions  that,  at  the  first  glance,  not  only  recalls  all  our  early 
rural  recollections,  but  stirs  up  every  gentler  association  con¬ 
nected  with— - 

“  The  thoughts  of  home,  and  things  we  love  at  home.” 

The  incident  which  furnishes  the  title  of  this  picture  is  most 
graphically  told  by  the  artist. 
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21.  (Plate.)  THE  TAMINH  OF  THE  SHREW.  Painted 
by  C.  Leslie,  R.  A.  Engraved  by  C.  Rolls. 

***  Nothing  can  be  more  felicitous  than  the  manner  in  which  the 
,  artist  has  treated  this  subject.  Katherina,  whose  face  and 
figure  are  eminently  expressive,  seems  irresolute  whether  to 
abandon  or  continue  the  contest  on  the  subject  of  “  the  dress, 
in  which  she  supposes  she  has  undisputed  sway.  She  has 
seated  herself  sullenly  in  a  chair,  and  bites  her  necklace  to 
keep  down  her  swelling  choler ;  but  her  suppressed  rage  be¬ 
trays  itself  in  every  look  and  every  gesture,  even  to  the  attitude 
of  the  pointed  toe.  Her  firm  grasp  of  the  chair  shows  with 
what  an  effort  she  is  endeavoring  to  restrain  herself,  and  it  is 
evident  that  she 

“With  gathering  brow,  like  gathering  storm, 

Nurses  her  wrath  to  keep  it  warm.” 

22.  (Plate.)  A  DAY’S  SPORT  IN  THE  HIGHLANDS. 
Pair  ted  by  Abrabam  Cooper,  R.A.  Engraved  by  H.  C. 
Sbenton. 

***  The  whole  picture  bears  the  character  of  faithful  portraiture — 
men,  horses,  and  dogs.  The  scene  in  which  they  rest  from 
their  animating  toil,  though  wild  and  desolate,  is  grand  even  to 
sublimity.  From  the  base  of  a  mountainous  and  rocky  crag, 
which  sheltered  them  during  their  repast,  the  dark  moor 
spreads  out  in  barren  wastes  of  moss  and  heather,  backed  by 
distant  hills,  and  the  fitful,  gusty  sky  above,  is  in  dreary  and 
perfect  unison. 

23.  (Plate.)  ANNE  PAGE  AND  SLENDER.  Painted  by 
Sir  Augustus  W.  Calcott,  R.  A.  Engraved  by  F.  Bacon. 

***  The  scene  represented,  is  that  in  which  Anne  invites  Master 
Slender  to  come  into  dinner,  and  the  expression  on  both  figures- 
is  a  rich  and  admirable  study  for  histrionic  purposes.  The 
clownish  and  pretending  fool  who  boasts  and  bullies  amongst 
his  vulgar  associates,  is  seen  suddenly  subdued  in  the  presence - 
of  beauty.  What  he  is  most  anxious  to  accept,  and  fearful 
again  of  meeting— Anne’s  sly  and  searching  glances — his  eyes- 
are  rivetted  to  the  earth,  while  he  talks  at,  not  to  her. 

24.  (Plate.)  OBERWESEL  ON  THE  RHINE.  Painted 
by  J.  M.  W.  Turner,  R.  A.  Engraved  by  J.  T.  Willmore, 

A.  R.  A. 

***  If,  as  it  has  been  said,  poetry  be  a  speaking  picture,  then  such 
a  subject  as  this,  in  the  hands  of  our  great  landscape  painter, 
is  mute  poetry.  How  often  the  subject  has  been  treated,  yet 
how  dry  and  matter-of-fact  has  generally  been  the  treatment ! 
Here  the  painter’s  art  has  been  truly  shown.  In  making  this- 
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subject  the  moiivo  for  the  picture,  he  has  displayed  his  skill  in 
producing  an  exquisite  composition,  which  has  for  its  basis  one 
of  the  most  beautiful  scenes  on  the  Rhine. 

25.  (Plate.)  LEAR  AND  CORDELIA.  Painted  bj  Gilbert 
Stuart  Newton,  R.  A.  Engraved  by  R.  Hatfield. 

***  The  moment  chosen  by  the  painter  is  found  in  that  scene  at  the 
end  of  the  fourth  act  of  “  King  Lear,^'  where  Lear,  asleep  in 
the  French  camp,  is  attended  by  the  physician  and  Cordelia. 
The  repose  and  the  dignity  of  the  poor  old  king,  sleeping  tran¬ 
quilly,  is  finely  contrasted  with  the  intense  thought  of  the 
physician,  feeling  the  pulse  of  his  patient,  and  the  affectionate 
anxiety  expressed  by  Cordelia,  who,  quietly  holding  in  both 
hers  the  left  hand  of  the  king,  watches  the  looks  of  the  physi¬ 
cian  to  catch  a  gleam  of  hope  that — 

“  Life  and  wit  at  once 
Had  not  concluded  all.” 

26.  (Plate.)  THE  FERRY.  Painted  by  F.  R.  Lee,  R.  A. 
Engraved  by  E.  Goodall. 

***  We  have  here  a  charming  landscape,  abounding  in  quiet  yet 
touching  attractions — so  calm,  so  still,  so  tender,  that  even  its 
very  action  seems  kindred  to  repose. 

27.  (Plate.)  SUNSET  AT  SEA  AFTER  A  STORM. 
Painted  by  Francis  Danby,  A.  R.  A.  Engraved  by 
William  Miller. 

***  This  Picture  is  conceived  in  a  fine  poetic  spirit,  and  the  artistes 
mind  was  evidently  impressed  with  one  absorbing  idea  which 
is  a  sole  and  perfect  unity,  with  not  an  unsuitable  adjunct — a 
communion  with  Nature  only ;  and  though  man  is  incidentally 
introduced  to  witness  her  workings,  his  testimony  to  her  power 
is  with  consummate  skill  and  judgment  made  the  evidence  of 
his  own  weakness  in  the  juxtaposition.  It  is  evident  his  whole 
spirit  was  in  this  marvellous  production. 

.28.  (Plate.)  KNOX  REPROVING  THE  LADIES  OF 
QUEEN  MARY'S  COURT.  Painted  by  A.  E.  Thalon, 
R.  A.  Engraved  by  W.  Roden. 

***  The  artist  has  embodied  the  passage  with  great  skill  and  vigor, 
producing  a  picture  of  striking  interest,  and  pregnant  with 
some  of  the  highest  attributes  of  the  art,  in  composition,  ex¬ 
pression,  and  simplicity. 

,29.  (Plate.)  A  CITY  OF  ANCIENT  GREECE  :  With  the 
Return  of  a  Victorious  Armament.  Painted  by  W.  Lin¬ 
ton.  Engraved  by  J.  Appleton. 
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***  This  truly  classical  composition  abounds  in  first-rate  beauties 
of  the  highest  order,  and  brought  out  with  lavish  luxuriance. 
It  is  a  most  suggestive  production,  filling  the  soul  as  well  as  the 
sense  with  images  of  the  grand  and  the  beautiful. 

30.  (Plate.)  GREEK  FUGITIVES.  Painted  by  Sir  Charles 
Locke  Eastlake,  R.  A.,  F.  R.  S.,  &c.  Engraved  by 
Finden. 

***  This  is  one  of  Mr.  Eastlake’s  happiest  productions ;  and  pos¬ 
sesses,  in  a  very  high  degree,  those  chief  excellencies  in  the 
art  in  which  he  has  distinguished  himself — character  and 
expression. 

31.  (Plate.)  PREPARING  MOSES  FOR  THE  FAIR. 
From  the  Vicar  of  Wakefield.  Painted  by  D.  Maclise, 
Esq.,  R.A.,  Engraved  by  Lnmb  Stocks. 

***  The  scene  of  preparing  Moses  for  the  Fair,  has  been  most  suc¬ 
cessfully  treated  by  Mr.  Maclise.  The  age  and  character  of 
Moses  Primrose,  his  confident  simplicity,  the  sweetness  of  his 
beautiful  sisters,  trying  to  make  him  smart,  are  the  charms 
of  the  picture ;  and  their  characters,  like  his,  are  admirably 
sketched. 

32.  (Plate.)  THE  FIRST  DAY  OF  OYSTERS.  Painted 
by  A.  Fraser.  Engraved  by  Wm.  Greatbatch. 

***  The  engraving  before  us  is  a  rich  and  racy  production.  The 
group  in  the  foreground  is  admirably  conceived,  and  exhibits 
immense  spirit,  with  great  comic  force  and  execution. 

33.  (Plate.)  THE  COMBAT-— MERCY  INTERCEDING 
FOR  THE  VANQUISHED.  Painted  by  W.  Etty, 
R.  A.  Engraved  by  George  F.  Doo. 

***  Though  partly  allegorical,  and  cast  in  the  high  ideal  mould, 
there  is  a  home-stirring  truth  in  the  story  so  rapidly,  yet  so 
distinctly  told,  which  must  appeal  with  irresistable  force  to 
every  heart  that  is  human. 

34.  (Plate.)  RUSTIC  HOSPITALITY.  Painted  by  W. 

Collins,  R.  A.  Engraved  by  J.  Outrim. 

***  There  are,  perhaps,  no  pictures  of  the  modern  school  so  tho¬ 
roughly  independent  of  the  descriptive  assistance  of  the  pen, 
as  Mr.  Collins’  “  Rustic  Hospitality.”  It  has  the  great  recom¬ 
mendation  of  telling  its  own  story  to  every  class  of  beholders. 
To  the  poorest  and  most  uneducated,  it  presents  a  subject 
attractive  to  the  eye  and  interesting  to  the  feelings.  To  the 
amateur,  it  contains  innumerable  sources  of  study  and  delight ; 
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and  to  the  cultivated  and  contemplative  man,  it  offers  an  evi¬ 
dence  of  genuine,  practical  and  theoretical  knowledge  of  nature, 
rarely  if  ever  surpassed  by  any  other  artist  of  our  modern 
school. 

35.  (Plate.)  EUINS  OP  THE  TEMPLE  OF  THE  SUN 
AT  BAALBEC.  Painted  bj  David  Roberts,  R.  A. 
Engraved  by  John  Pye. 

***  Taken  from  studies  made  on  the  spot  by  Mr.  Roberts,  to  whose 
researches  in  the  East,  pursued  with  such  purity  of  taste  and 
correctness  of  judgment,  the  lovers  of  “hoar  antiquity,^’  as 
well  as  those  engaged  in  more  modern  enquiry,  are  deeply  in¬ 
debted  for  varied  and  extensive  information. 

There  is  a  solemn  beauty,  highly  impressive,  in  this  delightful 
engraving. 

86.  (Plate.)  THE  REDUCED  GENTLEMAN’S  DAUGH¬ 
TER.  Painted  by  R.  Redgrave,  A.  R.  A.  Engraved 
by  R.  Hatfield. 

***  This  beautiful  picture  was  exhibited  in  1840  ;  the  subject  was 
suggested  by  an  article  in  the  Rambler,  which  describes  the 
insults  to  which  a  pure-minded,  well-educated  girl  is  subjected, 
when  driven  by  misfortune  and  poverty  to  seek  employment  in 
servitude. 

The  merits  of  Mr.  Redgrave,  as  an  Artist,  upon  his  produc¬ 
tion  of  this  piece,  has  since  been  acknowledged  by  his  receiving 
of  the  Royal  Academy  the  honor  of  associate  of  that  body. 

87.  (Plate.)  THE  LAKE  OF  NEMI.  Painted  by  J.  M.  W. 
Turner,  R.  A.  Engraved  by  R.  Wallis. 

***  It  is  a  scene  of  tender  beauty,  of  calm,  holy,  and  exquisite 
repose,  yet  at  the  same  time,  highly  suggestive  and  poetical ; 
reminding  one  strongly  of  Moore’s  lines  on  a  somewhat  similar 
locality — 

“  Oh,  what  a  heaven  of  love  to  sigh  in. 

For  bards  to  live  and  saints  to  die  in  ?  ” 

88.  (Plate.)  THE  DEATH  OF  THE  RED  DEER.  Painted 

by  Sir  David  Wilkie,  R.  A.  Engraved  by  P.  Lightfoot. 

The  scene  lies  in  the  Highlands,  and  a  group  of  Athol  peasants 
surround  the  deer-stalker,  who  has  returned  from  the  moun¬ 
tain  with  the  results  of  his  labors  now  carelessly  thrown  upon 
the  ground,  while  the  piper,  so  well  known  to  Scotia’s  sons,  is 
celebrating  the  joys  of  the  chase  to  the  delight  of  the  mother 
and  child,  The  lassie,  with  the  auld  wife,  listens  to  the  music 
with  a  degree  of  pride ;  the  boy  stands  in  his  bran  new  bonnet, 
by  his  father’s  side,  in  the  manifest  enjoyment  of  a  firm  belief 
that  all  excellence  is  centered  in  deer-stalking,  and  that  bis 
father  is  the  greatest  of  deer- stalkers. 
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39.  (Plate.)  THE  LOAN  OF  A  BITE.  Painted  by  W. 
Mulready,  R.  A.  Engraved  by  Henry  C.  Sbenton. 

***  This  is  a  peculiar  picture,  well  conceived  and  admirably  ex¬ 
pressed.  This  artist  has  evidently  a  quick  eye  to  these  bits  of 
quaint  drollery  and  sedate  fun  which  he  sees  scattered  in  the 
by-ways  of  humor. 

40.  (Plate.)  BETUBNINO  FROM  MARKET.  Painted 
by  Sir  Augustus  Wall  Calcott,  R.A.,  Engraved  by  W. 
Finden. 

***  There  is  a  charm  in  the  freshness  and  simplicity  of  such  a 
natural  scene  as  this,  which  more  elaborate  productions  of  a 
higher  class  of  art  often  fail  to  excite — it  is  the  representation 
of  a  common  incident ;  yet  the  painter  has  thrown  a  charm  over 
it,  as  refreshing  as  the  air  we  should  have  breathed  on  such  a 
spot.  Independently  of  its  beauty,  as  a  work  of  art,  the  subject 
here  conceived  by  the  painter,  addresses  the  imagination,  as 
well  as  the  judgment,  of  the  observer.  Callcott,  who  excels  in 
every  department  of  art  which  he  touches,  is  most  excellent, 
perhaps,  in  these  subjects.  There  is  a  delicacy  and  fine  tone 
about  the  Engraving ;  and  no  print  of  this  class  will  be  received 
with  so  much  pleasure  as  the  “  He  turning  from  Market.^^ 

41.  (Plate.)  THE  ESCAPE  OF  FRANCISCO  ROVELLO 
DI  CARRARA,  SOVEREIGN  OF  PADUA.  Painted 
by  Sir  Charles  Locke  Eastlake.  Engraved  by  F.  Banco. 

***  This  subject,  from  the  history  of  the  Italian  States  in  the 
middle  ages,  is  full  of  deep  interest ;  and  the  picture,  when  ex¬ 
hibited  at  the  Royal  Academy  in  1834,  excited  much  attention. 
The  observers  felt  sympathy  for  the  fugitives  of  rank,  repre¬ 
sented  in  difficulty  and  danger,  and  admiration  for  the  picture 
as  a  work  of  art. 

42.  (Plate.)  SICKNESS  AND  HEALTH.  Painted  by  T. 
Webster.  Engraved  by  W.  Finden. 

***  This  is  a  sweet  cottage-door  scene,  to  which  the  broad  branches 
of  a  spreading  beech  give  the  charm  of  sylvan  character.  There 
are  few  pictures  which  tells  its  story  with  more  distinct  em¬ 
phasis.  It  is  a  charming  pastoral  poem,  developed  at  a  single 
glance.  It  speaks  alike  to  the  savage  or  the  civilized,  winning 
its  way  to  the  hearts  of  all,  by  enlisting  their  finest  sympathies. 

43.  (Plate.)  DEER  STALKERS.  Painted  by  Sir  Edwin 
Landseer.  Engraved  by  Finden. 

***  A  glance  at  the  subject  assures  us  that  it  is  the  work  of  our 
unrivalled  animal  painter,  Sir  Edwin  Landseer,  who  has  given 
a  character  to  the  class  of  art  in  England,  which  it  had  never 
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“before  attained,  either  in  this  or  any  other  country.  He  paints 
their  characters  and  their  portraits,  exhibits  their  domestic 
passions  and  virtues  in  his  familiar  scenes  of  their  lives,  and 
represents  the  most  distinguished  deeds  of  the  greatest  of  their 
species-— the  Luaths  and  the  Gelleris  of  their  race. 

The  character  of  such  a  scene  is  represented  in  the  fine  print 
before  us.  The  lurcher  in  the  leash,  the  wild-looking  black 
sheltie  unbridled,  the  kilt  and  the  tartan,  are  introduced  here 
with  all  the  talent  of  which  Sir  Edwin  is  so  consummate  a 
master. 

44.  (Plate.)  NELL  GWYNNE.  Painted  by  Charles  Land¬ 
seer,  R.A.  Engraved  by  Lnmb  Stocks. 

***  In  the  very  elegant  picture  from  which  this  attractive  print  is 
taken  with  great  fidelity,  the  artist  has  most  happily  caught  and 
conveyed  the  living  spirit  of  the  period.  It  is  one  of  those 
exquisite  fly-leaves  of  history,  in  which  the  imagination  of  the 
artist  graphically  notes  down  minute,  but  striking  incidents 
which  have  escaped  the  more  grave  contemplation  of  the 
chronicler. 

45.  (Plate.)  THE  DAY  AETEE  THE  WEECK.  Painted 
by  Clarkson  Stanfield.  Engraved  by  J.  Cousin. 

This  is  a  splendid  and  standard  production.  Light  and  shade, 
form  and  feeling,  taste,  truth,  and  harmony,  combine  their 
elements  to  render  it  most  picturesquely  efiective.  The  wild 
impressiveness  of  the  scene,  scarcely  compatible  with  the  har¬ 
monious  handling,  yet  in  no  instance  do  we  find  them  jar  with 
each  other,  so  masterly  is  the  skill  displayed  in  the  design,  the 
delineation,  and  the  colors  ;  it  may  match  with  the  production 
of  any  age  by  any  master. 

46.  (Plate.)  BEHOLD  THE  LAMB  OF  GOD  !  Painted 

by  J.  Uwins,  E.  A.  Engraved  by  J.  Outrim. 

***  This  is  indeed  a  masterpiece,  as  beautiful  as  it  is  bold.  The 
four  figures  which  compose  it  are  admirably  grouped,  each  be¬ 
ing  in  itself  a  study, 

47.  (Plate.)  THE  AUTHOE  AND  THE  ACTOES.  Painted 
by  Daniel  Maclise,  E.  A.  Engraved  by  C.  W.  Sbarpe. 

***  Thfe  subject  of  this  picture  is  selected  from  the  eleventh  chap¬ 
ter  of  the  third  book  of  Gil  Bias,  and  would  have  satisfied  La 
Sage  himself,  could  he  but  see  how  his  description  has  been 
embodied. 

48.  (Plate.)  THE  YOUNG  BKOOD.  Painted  by  J.  Linnel. 
Engraved  by  Outrim. 


GALLERY  OF  BRITISH  ART. 


15 


***  This  charming  picture  beautifully  embodies  one  of  those  exqui¬ 
site,  simple  phases  of  rural  life  which  are  so  chastely  mellowed 
and  harmonised  in  the  cottage  home  of  England.  The  period 
is  the  late  spring — the  leafy  time — -just  before — 

“  From  bright’ning  fields  of  ether  far  disclosed, 

Child  of  the  sun,  refulgent  summer,  comes.” 

^Tis  refreshing  to  look  on  such  a  scene ;  you  almost  feel  the 
fragrance  of  the  balmy  breeze,  and  fancy  you  hear  the  “  birds 
sing  concealed.’^ 
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